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designers

did this
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piece
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AW ARDSES

T]Ii"\. propect, i rrarden for the .'l‘l,u':.'la;'L-;,'.
{ :Hl-'l.'lrll'\ll1l :"-1.|r|hi-:a-|||, COVETH ‘§I|'|:|Ii| I"l;j:-
eel in the rich wadivional setting of his-
tonc Annapolis. The landscape architects
were asked to make the !.:anll.'rl part of the
public domain, a kind of stage set for the
house. IJ-I.':ii_'u ned as a series of ¢phiocles
that occur .||==-|l|!.: a |:u|!|'| thiate SWERPS
ehind the buﬂ-;li:l._g, the project includes
a private wrrace, curving walk, rose gar-
den and Fountain garden. The largest of
these is the fountain garden, which is
dominated |'l:|' an elaborare bronee foun-
tain whise illH_ut'I'_r CApLrcs the ERSEnce
of Chesapeake Bay flora and fauna and
incorporates symbols including the state
bird and state tree. In s massing, the
fountain is intended o recall the
Victorian wr!.'lf of the mansion ]ul.'kiln::-p.
Creerall, the development of the garden
creates 3 civic presence for the mansion
along the road that serves as the main
entrance to the historie distriet.

The jury focused on the fountain’s suce
cess 25 3 cvic symbol and placemaker.
“Id yeru realize the designers did this
fountain? It's a wonderful piece,” Olin
sabd, Jurors observed that at first glance
the piece seemed to rely too simplistically
on styles of the past. “But on the other
hand it's the sort of thing that is access
ble,” Olin said. “People will lave it. The
kids will come up and ralk about it
Everyone will be making up stories about
ik [ was -1|r5rr|m,=c| b good irwas, And
when this fills out a bit more, it's going to
seem that it’s always been there, even
though it dearly hasn'e. And ver, when
you look at the massing of the plants, it is
not Victorian, [t's not 1920s. I's vaguely
environmental. The h andicapped can
OVE I:|'|:rn'.|gl1 it and see and vouch and
smell things, It's the most polically cor-
reck l|'|||:|!_r| I've seen in years.”
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